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Dianne Goolkasian Rahbee, born in Somerville, Massachusetts, February 9,1938, is a first generation Armenian-American whose father was a survivor ofthe genocide, and much of her music reflects a deep-rooted ethnic background.The strong influences of her first spoken language, Armenian, and of the folkmusic in the home where she grew up, are important elements in her musicallanguage. Her early love for music was sparked by her mother, a talentedviolinist.
Dianne began her musical training as a pianist in Boston with Antoine LouisMoeldner, who studied with two of Leschetitzky's most illustrious pupils,Helen Hopekirk and Paderewski. The Moeldner-Hopekirk connection wouldhave particular impact: Moeldner had been a teaching assistant to OssipGabrilovich, while Helen Hopekirk was herself a highly respected composerand pianist, and served as an early role model for Goolkasian Rahbee. Theinfluence of this distinguished lineage was a powerful inspiration. Shecontinued her studies at Juilliard as a piano major and at Mozarteum inSalzburg, Austria studying chamber music with Enrico Mainardi. In lateryears, Dianne studied piano privately with David Saperton in New York andLily Dumont, Russell Sherman, and Veronica Jochum in Boston. As a self-taught composer, she began writing pieces for her piano students and receivedencouragement to continue this work from Constance Keene and DavidSaperton.
At age 40, Goolkasian Rahbee began concentrating on composing, and hassince produced a large body of works for piano solo, orchestra, instrumentalensembles, percussion, and voice. Her music is performed internationally, andmany large festivals have featured her works in the U.S. and abroad.



Forward from the orchestrator: My mother’s First Piano Sonata was commissioned byAngel Ramón Rivera at the Rivers School in Weston, Massachusetts in 1986, for theirannual contemporary music seminar. I heard the piece performed many times since I wasa child. I remembered the last movement most vividly, in which the pianist plays clusterswith both forearms. During the COVID-19 pandemic I made the decision to orchestratethis piece, as a gift to my mother and as a challenge to myself. The four movements areas contrasting as they are economical. They are based on traditional forms such as sonataand rondo, include a 12-tone row, and are cast in a post-romantic language; this is notsurprising considering that she was strongly influenced by the sonatas of Barber andGinastera. I dedicate this orchestration to her, and hope that any talent she may havepassed on to me has done her work the justice it deserves.                     David A. Rahbee2021, Seattle, WA
David Alexander Rahbee is Senior Artist in Residence at the University of WashingtonSchool of Music in Seattle, where he is Director of Orchestral Activities and Chair ofOrchestral Conducting. He is a recipient of the American-Austrian Foundation's 2003Herbert von Karajan Fellowship for Young Conductors, a fellowship from the AcanthesCentre in Paris (2007), and is first prize winner in conducting from The American Prizenational non-profit competitions in the performing arts for 2020.He has appeared in concert with orchestras such as the Seattle Symphony, RTENational Symphony Orchestra of Ireland, Orchestre Philharmonique du Luxembourg,Kammerphilharmonie Berlin-Brandenburg, National Chamber Orchestra of Armenia,Orchestre de la Francophonie, Orchesterakademie der Bochumer Symphoniker, SeattleModern Orchestra, among many others, and has appeared at summer festivals aroundEurope and North America.His brass arrangements are published by Warwick Music, and his articles on themusic of Mahler have appeared in journals of the International Gustav MahlerGesellschaft. He is co-editor of Daniels’ Orchestral Music (6th edition) and Daniels’Orchestral Music Online (DOMO), the gold standard for those researching for orchestralprogramming.
From FJH Publishing, on Piano Sonata No. 1, Op. 25This engaging and accessible contemporary sonata has a broad emotional range and isfull of intensity. Each of its four movements makes a strong statement with relatively fewnotes. The fourth movement, "Toccata," is often performed as a solo; the arm clusters areoften a special subject of conversation among pianists and audiences.



 
 
 

Instrumentation 
 

 
2 Flutes 
2 Oboes 
2 Clarinets in Bb 
Bass Clarinet 
2 Bassoons 
 
2 Horns in F 
2 Trumpets in C 
2 Trombones 
Bass Trombone 
Tuba 
 
Timpani 
 
Percussion 1:  
Suspended Cymbal, Bass Drum, Tam-Tam, Tom-Tom, Triangle, Clave 
 
Percussion 2: 
Vibraphone, Bongos, Snare Drum, Tom-Tom 
 
Percussion 3: 
Tambourine, Tom-Tom, Suspended Cymbal  
 
Harp 

 
Strings 
 
 
 

Duration ca. 16 minutes 
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Piano Sonata No. 1, op. 25 (1986)
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*

* Bassists with an extension should play all notes written below the low E.
Those without an extension should play the upper note.
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Cb.

Hp.

14  
 

     
   

 

       

   
   



       




      

      


 

14   
  

   


   



   


  



14

  

14



14



 

14

  
      

  
      


     





      

























Tamtam







 

 

div.

 



 




  


  




 



 






 
 



     
  





 

 
 


 

   


 






  


 









  



    



    


    



























div.

div.

unis.

unis.

unis.



 



 




  
  

 

 



 






   
 

 


     
  





 

 
  
 

   


 






  


  









  



    



    


    



div.

div.

div.

unis.

unis.

unis.

 
   






     





 
   








   
 

 


     
  





 

 
 


 

   


 






  


  









   


   







    


    



div.

div.

div.

unis.

unis.

unis.

div.




 
  

  
   

 


 


  

 
 

   
   

 
    

  



      

      


 


 




  



 










 
   

  



  

   
  


  

   

       

 
  











div.

div.

unis.

unis.

unis.













Sus. Cym.





















































 



























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



































Fl.

Ob.

B Cl.

B. Cl.

Bsn.

Hn.

C Tpt.

Tbn. 1-2

Tbn. 3, Tba.

Timp.

Perc.

Vln. I

Vln. II

Vla.

Vc.

Cb.

Hp.

19


  

   



  




  

19









19



19

   

19



 

19




    










 




 


 





 


 



     









div.

div.

unis.

unis.

div.

div.





















rit.

rit.





   
























       











With deep feeling and intensity
(Half tempo: or faster)

With deep feeling and intensity
(Half tempo: or faster)









   
























       















   






















       













 
   


     




















    

       

















   






















       




































           
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



















































































Flute 1

Oboe 1

Clarinet in B 1

Bassoon 1

Horn in F 1

Percussion


 
  

 
 





 
    







Scherzando (with rhythmic precision) (or faster)



 




 




  

     











  
 
 





   
     







 
 

 



     







 
  

 
 



  


 











 




 

  
 



   

      













    









































































Fl. 1

Ob. 1

B Cl. 1

Bsn. 1

Hn. 1

Perc.

7
 
 



  

 




7



7






   

  
 




    







 
 



 




  





  





Triangle



  

 




  
 

   










 
  







 
   

  
 








 
    



 


  

  










 


     



  















     





















































































Fl. 1

Ob. 1

B Cl. 1

Bsn. 1

Hn. 1

Perc.

14

   
 
 



      

   
     



14



14







 




 

    

   
  







 
 

 



     







 

 
 



   
  







 
  

 
 



  


 











 




 

  
 



   

      







 
 

II
17













































































































































































Flute 1-2

Oboe 1-2

Clarinet in B  1-2

Bassoon 1-2

Horn in F 1-2

Trumpet in C 1-2

Trombone 1-2

Trombone 3, Tuba

Percussion

Vibraphone

Violin I

Violin II

Viola

Cello

Contrabass

Harp









 


  

  





















*As if asking a question. . . ( )

*As if asking a question. . . ( )















   


      

      









































   


      

      












































































div.

div.

div.











































 


  

  



























III
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







































































































































Fl.

Ob.

B  Cl.

Bsn.

Hn.

C Tpt.

Tbn. 1-2

Tbn. 3, Tba.

Perc.

Vib.

Vln. I

Vln. II

Vla.

Vc.

Cb.

Hp.

7









7

  


    

    



7



7



7





7



















    


        

        





























        

         


         














































































































 














     
3

     3

 

pizz.

pizz.









unis.



  
 

3























   



3

   
3

  





pizz.

pizz.





unis.

unis.


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









































































































































































































Fl.

Ob.

B  Cl.

Bsn.

Hn.

C Tpt.

Tbn. 1-2

Tbn. 3, Tba.

Perc.

Vib.

Vln. I

Vln. II

Vla.

Vc.

Cb.

Hp.

14











14









14



14



14





14









  



    



    

































       

       


       
       











































































 


  

  



































  


    

    





















21III











































































































































Fl.

Ob.

B  Cl.

Bsn.

Hn.

C Tpt.

Tbn. 1-2

Tbn. 3, Tba.

Perc.

Vib.

Vln. I

Vln. II

Vla.

Vc.

Cb.

Hp.

20









20        
       
       
       
       



20



20



20





20



















  

    

    



























  






















 

  





 



Drifting off in a peaceful daydream

Drifting off in a peaceful daydream
arco

arco







con sord.

con sord.

con sord.





  


























  

  

  



arco

arco







con sord.

  


















  



 

  





 







motor off throughout

 










 








 






 



  

  





con sord.






  
















 



 







 





simile
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


































































































































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









Fl.

Ob.

B Cl.

Bsn.

Hn.

C Tpt.

Tbn. 1-2

Tbn. 3, Tba.

Timp.

Perc. 1

Perc. 2

Perc. 3

Vln. I

Vln. II

Vla.

Vc.

Cb.

Hp.
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