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2 Flutes (2nd Doubling Piccolo) 
2 Oboe 
2 Clarinets in Bb (Optional in A) 
2 Bassoons 
 
4 Horns in F 
2 Trumpets in Bb  
2 Trombones 
Bass Trombone 
 
Timpani 
 
Percussion 1: Glockenspiel  
Percussion 2: Triangle 
 
Harp 
 
Strings 
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Editorial Policy & Sources 
  

 This revised edition is based on the manuscript score and orchestral parts located in the 

Edwin A. Fleisher Collection of Orchestral Music of The Free Library of Philadelphia. Virtually 

nothing is known about these materials, except that they are not in Amy Beach’s handwriting, 

and there is no identification of an editor or copyist.  There are numerous stylistic differences 

between these materials and those written by Beach and her copyists, such as basic handwriting 

for text, notehead shape, rest groupings, etc.  Also, there is another notable difference concerning 

the transpositions for the trumpet parts.  In other manuscripts written by Beach and her copyists 

during her lifetime, the trumpet parts are written in F, which is now obsolete.  However, in these 

materials, the parts are written in the modern transposition of B-flat.  In addition, this 

orchestration includes a harp part, which Beach uses in only a few other works, such as her 

large-scale choral work, The Sea-Fairies, Op. 59.  In conclusion, based on the information 

available, it is strongly believed that these materials were created more recently from the original 

materials due to the stylistic differences and modern instrumentation. 

The score and parts contain errata that are indicated in a separate critical report.  The 

report includes editorial decisions and explanations for these numerous issues.  Additions, 

omissions or changes are indicated in the revised score and parts.  In the event a marking appears 

in one source but not the others, the marking is included in the respective score or part of the 

revised edition and appears in the other enclosed in parentheses or brackets.  Likewise, markings 

that are included in the revised score and parts out of necessity or for consistency and/or clarity, 

but are not in any of the sources are also enclosed in brackets or parentheses.  Some examples of 

such additions include missing articulations, dynamic markings and bowing techniques. 

This revised edition would not have been possible without the support of the Edwin A. 

Fleisher Collection of Orchestral Music of The Free Library of Philadelphia, the MacDowell 

Colony (Amy Beach’s estate executor), the Women’s Philharmonic Advocacy (WPA) and 

particularly the WPA’s President and Founder, Dr. Liane Curtis.  Careful attention and study was 

exercised in making the editorial choices in this edition, and any mistakes or unclear markings 

are entirely my own. 

-  Chris A. Trotman, M.M., M.L.I.S. 
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Critical Report 
 

 The MS score and handwritten orchestral parts contain numerous unclear stylistic 

choices.  First, when multiple instruments are written on one staff in the score, often one 

instrument will be playing alone, but the resting instrument is not illustrated with bar rests. 

Likewise, use of the unison (a 2.) marking is vague in many instances where only a single line is 

written across page turns, but the following pages are not indicated as being unison.  The same is 

true of shorter passages where unison is unclear due to the part being written only as a single line 

or in a single voice.  Furthermore, dynamic markings are frequently missing after lengthy 

crescendi or decrescendi resulting in equivocal interpretation.  Finally, on staves containing two 

instrumental parts in the score, dynamic markings and articulations are frequently written for one 

part, but are unclearly intended to apply to both. 

 

Bal Masqué for Orchestra, Op. 22 
 

*Note – all the following corrections were made in the score unless otherwise indicated.  Any indications and/or 

corrections made within individual parts are located within parentheses. 

 

1. m. 1, Fl. II – f dynamic added to Fl. II to match other parts (in Fl. II part); Cl. II – f dynamic moved to beat 

3 entry (in Cl. II part) 

2. m. 1 – 4, Fl. I & Ob. II – respective bar rests added to clearly indicate Fl. II and Ob. I are solo; Hn. III & IV 

– staccato markings added to quarter notes like in Tpt. I & II parts (in Hn. IV part) 

3. m. 4, Bsn. I & II – voice one added to more clearly indicate unison (a 2. marking removed) 

4. m. 5, Tpt. I & II – accent marking added to downbeat to match other parts (in Tpt. I & II parts) 

5. m. 7 – 9, Fl. II – bar rests added to clearly indicate Fl. I is solo 

6. m. 10 – 11, Fl. I & II – voice one added to more clearly indicate unison (a 2. marking removed) 

7. m. 11, Ob. I & II – voice one added to more clearly indicate unison (a 2. marking removed); Tri. – f 

dynamic added to match other parts (in Tri. part) 

8. m. 13 – Vla. – sixteenth note tremolo marking added to match other parts (in Vla. part) 

9. m. 13 – 14, Timp. – trill marking added to indicate roll like subsequent instances (sixteenth note tremolo 

marking removed) 

10. m. 21, Bsn. I – p dynamic added to match Bsn. II part (in Bsn. I part) 

11. m. 25 – 26, Ob. II – bar rests added to clearly indicate Ob. I is solo 

12. m. 26, Ob. II – p dynamic added to match Ob. I part (in Ob. II part) 

13. m. 26 – 27, Hn. III & IV – crescendo marking added from m. 26, beat 3 into m. 27, beat 1 to match Hn. I & 

II (in Hn. III & IV parts) 

14. m. 27 – 28, Hn. III & IV – decrescendo marking added from m. 27, beat 3 into m. 28, beat 1 to match Hn. I 

& II (in Hn. III & IV parts) 

15. 28 – 35, Fl. II – bar rests added to clearly indicate Fl. I is solo 

16. m. 29, Bsn. I – mf dynamic added to match Bsn. II part 

17. m. 30, Cb. – crescendo added on downbeat (in Cb. part) 

18. m. 32, Cb. – decrescendo added on downbeat (in Cb. part) 

19. m. 32 – 33, Ob. II – bar rests added to clearly indicate Ob. I is solo 

20. m. 34, Ob. II – p dynamic added to match Ob. I part (in Ob. II part) 



iv 

 

21. m. 35 – 36, Vla. – decrescendo added in m. 35, beat 3 through m. 36, beat 3 to match other parts (in Vla. 

part) 

22. m. 36, Tpt. I – p dynamic added (in Tpt. I part); Vc. – unison marking added to beat 2 (in Vc. part) 

23. m. 36 – 38, Tpt. II – bar rests added to clearly indicate Tpt. I is solo 

24. m. 39, Tpt. I & II - voice one added to more clearly indicate unison (a 2. marking removed) 

25. m. 39 – 40, Ob. I & II – crescendo added on m. 39, beat 1 through m. 40, beat 3 (in Ob. I & II parts) 

26. m. 40, Tpt. I & II – voice one added to more clearly indicate unison (a 2. marking removed) 

27. m. 40, Cl. II – slur added (in Cl. II part); Tpt. I & II – slurs added to Tpt. I & II parts (in Tpt. I & II parts) 

28.  m. 41, Cl. I & II – slurs continued from preceding measure (in Cl. I & II parts); Hn. III & IV – p dynamic 

added (in Hn. III & IV parts); Tpt. II – slur continued from preceding measure (in Tpt. II part); Vc. – slur 

continued from preceding measure (in Vc. II part) 

29. m. 45, Bsn. II – bar rest added to clearly indicate Bsn. I is solo 

30. m. 45 – 46, Cl. II – slur added from m. 45, beat 1 through m. 46, beat 3 (in Cl. II part) 

31. 45 – 59, Fl. II – bar rests added to clearly indicate Fl. I is solo 

32. m. 46, Ob. I – slur ends on beat 3 like Ob. II part (in Ob. I part); Bsn. I & II – mf dynamic added (in Bsn. I 

& II parts) 

33. m. 47, Bsn. I & II – decrescendo added to match other woodwind parts 

34. m. 47 – 48, Ob. I – slur added from m. 47, beat 1through m. 48, beat 3 (in Ob. I part) 

35. m. 48, Ob. II – p dynamic moved to beat 1 (in Ob. II part); Cl. II – bar rest added to clearly indicate Cl. I is 

solo 

36. m. 49, Cl. II – p dynamic added (in Cl. II part) 

37. m. 51, Cl. I & II – voice 2 dotted half note A and voice 1 tie added to clearly indicate unison (a 2. marking 

removed) 

38. m. 52, Cl. I & II – voice 2 added to clearly indicate unison (a 2. marking removed) 

39. m. 52 – 53, Hn. IV – bar rests added to clearly indicate Hn. III is solo 

40. m. 52 – 56, Tpt. II – bar rests added to clearly indicate Tpt. I is solo 

41. m. 54, Hn. I – f dynamic added to match other parts (in Hn. I part) 

42. m. 56, Hn. III & IV – decrescendo added to match Hn. I & II parts (in Hn. III & IV parts) 

43. m. 57, Bsn. I – mf dynamic added to match other parts (in Bsn. I part) 

44. m. 58, Vln. II – slur removed from beat 2 to match Vln. I part (in Vln. II part) 

45. m. 59, Vla. – slur added from beat 1 through beat 3 (in Vla. part) 

46. m. 61, Tpt. I – crescendo added to match Hn. parts (in Tpt. I part) 

47. m. 62, Fl. I & II – staccato marking removed to match Hp., Vln. I & Vln. II parts (not in Fl. I & II parts); 

Cl. II – bar rest added to clearly indicate Cl. I is solo; Hn. I – decrescendo added to match Hn. II part (in 

Hn. I part); Tpt. I – decrescendo added to match other parts (in Tpt. I part) 

48. m. 65, Ob. I & II – voice 2 eighth notes on beat 1 and voice 1 quarter note on beat 2 added to clearly 

indicate unison (a 2. marking removed); Bsn. II – bar rest added to clearly indicate Bsn. I is solo; Hp. – 

quarter rest added on beat 1 in treble staff 

49. m. 65 – 68, Fl. II – bar rests added to clearly indicate Fl. I is solo 

50. m. 66, Bsn. II – quarter rest added to clearly indicate Bsn. I is solo 

51. m. 67, Vln. I – staccato marking added to beat 1 to match Fl. I, Ob. I & II, Cl. I & II and Vln. II parts (in 

Vln. I part) 

52. m. 69, Ob. II – voice 2 eighth notes on beat 1 and quarter on beat 2 added to clearly indicate unison (a 2. 

marking removed); Cl. II – voice 2 dotted half note added to clearly indicate unison (a 2. marking 

removed); Bsn. II – bar rest added to clearly indicate Bsn. I solo; Hn. II – beat 2 quarter note is note C# in 

Hn. II part (score only includes Hn. I quarter note E) 

53. m. 70, Cl. I – voice 1 eight notes added to clearly indicate unison; Cl. I & II – slur begins on second eight 

note of beat 1 in Cl. I & II parts (unlike Fl. I & II and Ob. I & II parts due to ties in Cl. I & II parts); Bsn. II 
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– voice 2 quarter rest added to clearly indicate Bsn. I is solo; Bsn. II – mf dynamic added (in Bsn. II part); 

Hp. – second eighth note on beat 3 is note G in Hp. part (score includes note B) 

54. m. 72, Ob. I & Cl. I – slur unnecessary and removed, because following notes are already tied; Ob. II & Cl. 

II – slurs added to connect with following measures (in Ob. II & Cl. II parts) 

55. m. 73, Ob. I & Cl. I – slur unnecessary and removed, because notes are already tied; Ob. I & II and Hn. III 

& IV – decrescendo added to match other parts (in Ob. I & II and Hn. III & IV parts); Vln. II – slur 

unnecessary and removed from downbeat 

56. m. 75, Vla. – staccato markings added on all three quarter notes (in Vla. part) 

57. m. 75 – 76, Ob. I – all notes in these two measures are incorrectly written a 3
rd

 higher in Ob. I part (in 

creating part, someone likely mistakenly copied the Cl. I part – corrected in Ob. I part) 

58. m. 75 – 79, Fl. II – bar rests added to clearly indicate Fl. I is solo 

59. m. 77 – 78, Bsn. I & II & Tpt. I & II – crescendo added from beat 2 of m. 77 through entirety of notes in 

measure 78 (in Bsn. I & II and Tpt. I & II parts); Vc. – staccato marking added to downbeat quarter notes 

in mm. 77 & 78 (in Vc. part) 

60. m. 79 – Ob. II, Cl. I & Bsn. I – corresponding voices added to indicate unison (a 2. markings removed); 

Tri. – mf dynamic added to beat 2 (in Tri. part) 

61. m. 80 – Fl. I & II – slurs added from downbeat to following measure downbeat (in Fl. I & II parts); Ob. I – 

downbeat eight notes are incorrectly written a 3
rd

 higher in Ob. I part (in creating part, someone likely 

mistakenly copied the Cl. I part – corrected in Ob. I part) 

62. m. 80 – 81, Fl. I – voice 1 added to clearly indicate unison (a 2. marking removed) 

63. m. 81, Fl. I & II – staccato markings added to downbeat quarter notes (in Fl. I & II parts) 

64. m. 84 – 88, Fl. I & Cl. II – bar rests added to clearly indicate Fl. II and Cl. I solo 

65. m. 89, Cl. I & II and Bsn. I & II – mf dynamic added to indicate necessary dynamic after decrescendo (not 

in Cl. I & II and Bsn. I & II parts, but necessary); Hp. – L.H. is still in treble clef, so no treble clef change 

necessary in m. 90 

66. m. 90 – 93, Fl. II – bar rests added to clearly indicate Fl. I solo 

67. m. 93 – 94, Ob. II – bar rests added to clearly indicate Ob. I solo 

68. m. 97 – 98, Cl. I & II – decrescendo added to match Bsn. I & II, Vc. and Cb. (in Cl. I & II parts) 

69. m.102 – 106, Cl. I – slur added to match Cl. II part (in Cl. I part) 

70. m. 107 – 108, Cl. I – slur and crescendo added to match Cl. II part (in Cl. I part) 

71. m. 111, Fl. II – note E-natural on beat 3 should have a natural sign (in Fl. II part); Cl. I – dim. added to 

match Cl. II part (in Cl. I part) 

72. m. 113, Fl. I – p dynamic and decrescendo added to match Fl. II part (in Fl. I part); Cl. I – slur added to 

finish preceding slur from m. 110; Vla. – pp dynamic added to match Vln. I & II parts (in Vla. part) 

73. m. 115 – 129, Cl. I – bar rests added to clearly indicate Cl. II solo 

74. m. 118, Bsn. I – cresc. added to match Bsn. II part (in Bsn. I part) 

75. m. 121, Cb. – slur begins on downbeat, not preceding measure 

76. m. 126 – 130, Fl. II – bar rests added to clearly indicate Fl. I solo 

77. m. 127, Bsn. I – dim... added to match Cl. II and Bsn. II parts (in Bsn. I part) 

78. m. 127 – 128, Hn. III – bar rests added to clearly indicate Hn. IV solo 

79. m. 129, Bsn. I & II – pp dynamic added to match Cl. II (in Bsn. I & II parts); Hn. I – note is C, not Bb 

80. m. 130, Cl. I – quarter rest added to downbeat to clearly indicate Cl. II solo; Cl. II – quarter rests added on 

beats 2 and 3 to clearly indicate Cl. I solo; Cb. – pizz. marking is for Cb. and not Vc. 

81. m. 131 – 137, Cl. II – bar rests added to clearly indicate Cl. I solo 

82. m. 133 – 137, Hn. I – bar rests added to clearly indicate Hn. II solo 

83. m. 138, Cl. II – quarter rests added to beats 1 and 2 to clearly indicate Cl. I solo; Hn. I – quarter rest added 

to downbeat to clearly indicate Hn. II solo 

84. m. 138 – 144, Bsn. II – bar rests added to clearly indicate Bsn. I solo 

85. m. 140, Bsn. I – no dot necessary on downbeat as it is only a half note, not a dotted half note 
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86. m. 143 – 145, Fl. II – bar rests added to clearly indicate Fl. I solo 

87. m. 144, Hn. IV – notes are Bb (3
rd

 lower; 4 ledger lines), not D (in Hn. IV part) 

88. m. 145, Cl. II – slur added to complete preceding slur from m. 144; Bsn. II – slur and tie not necessary as 

there are no preceding notes 

89. m. 147 – 149, Cl. II – bar rests added clearly indicate Cl. I solo; Bsn. I – p dynamic and dolce added to 

match Bsn. II part (in Bsn. I part) 

90. m. 150, Bsn. I & Hn. III – cresc. molto added to match other parts (in Bsn. I & Hn. III parts) 

91. m. 156, Hn IV – natural sign not necessary on beat 3 

92. m. 161, Hn. I – voice 1 unison Bb added to clearly indicate unison; Vln. II – note is Eb on beat 2, not F 

93. m. 161 – 177, Ob. II – bar rests added to clearly indicate Ob. I solo 

94. m. 170, Vc. – p dynamic added (in Vc. part) 

95. m. 172, Bsn. I – p dynamic added to match Bsn. II (in Bsn. I part) 

96. m. 173, Vc. – slur added to complete preceding slur from m. 170 

97. m. 194 – 195, Hn. II – bar rests added to clearly indicate Hn. I solo 

98. m. 196 – 197, Hn. IV – bar rests added to clearly indicate Hn. III solo 

99. m. 197 – 199, Fl. II – bar rests added to clearly indicate Fl. I solo 

100.  m. 198, Hn. IV – quarter rest added to downbeat to clearly indicate Hn. III solo; Hn. III & IV – p dynamic 

added (in Hn. III & IV parts) 

101.  m. 203, Fl. I – mf dynamic added (in Fl. I part) and [I. al fine] added to clearly indicate Fl. I solo through 

the end; Bsn. I – sharp sign added to note F (note F# in Bsn. I part)  

102.  m. 205, Ob. I – voice 1 downbeat eighth notes added to clearly indicate unison (a 2. marking removed); 

Ob. II – slur added from downbeat note A-natural to note D, and not through beat 2 like Ob. I, because both 

the second eighth note and quarter note on beat 2  in Ob. II are both note D; Cl. I – voice 1 downbeat eighth 

notes added to clearly indicate unison; Cl. II – slur added from downbeat through quarter note on beat 2 to 

match other parts (in Cl. II part) 

103.  m. 206, Fl. I – first eight notes on beat 2 and 3 are note Bb in part; however, note G included to match the 

3rds in Ob. I & II (picc. already has note Bb in these instances) 

104.  m. 207, Cl. I & II – slur added to complete preceding slur from m. 206; Hn. I & II – mf dynamic added (in 

Hn. I & II parts) 

105.  m. 209, Tpt. II – bar rest added to clearly indicate Tpt. I solo 

106.  m. 210, Tpt. II – mf dynamic added to match Tpt. I (in Tpt. II part) 

107.  m. 211, Fl. I – note F#(octave 5) in Fl. I part, not note D (included note F# in revised part to match Ob. I) 

and slur included in Fl. I part to complete preceding slur from m. 209 (not included to match all other parts 

without slur); All parts, but Tri. – f dynamic added (in all parts, but Picc., Cl. I & II, Bsn. I & II, Tpt. I & II 

and Tri.) 

108.  m. 216 – 217, Ob. II – bar rests added to clearly indicate Ob. I solo 

109.  m. 216 – 221, Cl. II – bar rests added to clearly indicate Cl. I solo 

110.  m. 219, Vc. – arco necessary and added (in Vc. part) 

111.  m. 221, Picc. – third eighth note is B in Picc. part, not note D (included note D to match Fl. I part) 

112.  m. 222, Cl. I & II – p dynamic added (in Cl. I & II parts) 

113.  m. 223, Timp. – pp dynamic added (in Timp. part) 

114.  m. 224 – 226, Hp. – decrescendo added from beat 3 of m. 224 through downbeat of m. 226 (in Hp. part) 

115.  m. 226, Cl. II – quarter rests added to beat 2 and 3 to clearly indicate Cl. I solo 

116.  m. 226 – 228, Tpt. II – bar rests added to clearly indicate Tpt. I solo 

117.  m. 227 – 230, Cl. II – bar rests added to clearly indicate Cl. I solo 

118.  m. 231, Cl. I & II – mf dynamic added (in Cl. I & II parts) 

119.  m. 231 – 232, Timp. – crescendo added from beat 2 in m. 231 through m. 232 (in Timp. part) 

120.  m. 234, Tpt. II – bar rest added to clearly indicate Tpt. I solo 
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121.  m. 234 – 238, Hn. I & II – voice one or two added (whichever is necessary) to clearly indicate unison (a 2. 

marking removed) 

122.  m. 239, Tpt. II – voice 2 added to clearly indicate unison (note F in Tpt. II part) 

123.  m. 241, Bsn. I & II – dim. added (in Bsn. I & II parts) 

124.  m. 242, Gl. - decrescendo added from beat 2 through beat 3 (in Gl. part); Hp. – note G-natural in Hp. part, 

not note G# (note G-natural added in revised Hp. part to match note G-natural in Bsn. I & II, Vc. and Cb.) 

125.  m. 243, Picc. – last eighth note D in Picc. part, not note C# (note C# included in revised part to maintain 

pattern and note C# in solo piano version of Bal Masqué); Gl. – mf dynamic added (in Gl. part); Hp. – 

decrescendo not included (not in Hp. part) 

126.  m. 243 – 244, Hn. I – bar rests added to clearly indicate Hn. II solo 

127.  m. 245, Hn. I & II – p dynamic added (in Hn. I & II parts) 

128.  m. 246, Picc. – final quarter note C# in Picc. part, not note D (note D included in revised Picc. part to 

match other parts) 

129.  m. 247 – 248, Hn. II – voice 2 added to clearly indicate unison (a 2. marking removed) 

130.  m. 251, Fl. I and Ob. I & II – slur not connected to previous measure due to no preceding slur 

131.  m. 252, Hn. I – voices separated to clearly indicate separate Hn. I & II parts; Hn. II – tie removed from 

half note A to quarter note A and replaced by dotted half note A; Vla. – note F# in Vla. part, not note B 

(note F# included in revised part to maintain pattern) 

132.  m. 252 – 253, Hn. II – slur added from downbeat of m. 252 into following m. 253; Hp. – cross-staff 

beaming included in revised Hp. part 

133.  m. 253, Hn. II – note A, not note B (note A in Hn. II part) 

134.  m. 254, Cl. I – note E-natural in Cl. I part, not note Eb (note E-natural included in revised Cl. I part to 

match concert note C# in other parts) 

135.  m. 255, Cl. II, slur added from downbeat to beat 2 due to having consecutive notes of the same pitch; Hn. I 

– voices separated to clearly indicate separate Hn. I & II parts; Hn. II – tie removed from note A on beat 2 

to beat 3 and replaced with half note A; Cb. – dim. removed (not in Cb. part)  

136.  m. 255 – 256, Cl. II – slur added from beat 3 of m. 255 into following downbeat due to having consecutive 

notes of the same pitch; Cl. I & II and Gl. – decrescendo added from beat 2 of m. 255 through m. 256 (in 

Cl. I & II and Gl. parts) 

137.  m. 256 – 257, Cl. II – slur added from beat 3 of m. 256 into following downbeat due to having consecutive 

notes of the same pitch 

138.  m. 2574 – 258, Hn. I & II – voice 2 added to clearly indicate unison and separate tie added to voice 1 to 

match voice 2 

139.  m. 258, Vc. – p dynamic added (in Vc. part) 

140.  m. 258 – 260, Tpt. I & II – voice 1 added to clearly indicate unison (a 2. marking removed) and separate 

ties added to voice 2 in m. 258 and 259 

141.  m. 260 – 261, Cl. I & II – slur added from eighth note A through downbeat of m. 261 (in Cl. I & II parts); 

Hn. III – bar rest added to m. 260 and quarter rest added to downbeat of m. 261 to clearly indicate Hn. IV 

solo 

142.  m. 261, Tpt. I & II and Tri. – pp dynamic added to match other parts (not in Tpt. I & II and Tri. parts, but 

in all other parts); Hp. – only eighth note G on beat 2 included like following m. 262 (no note D above note 

G on beat 2 of m. 261 in Hp. part) 

143.  m. 263, Hn. III & IV – crescendo continues through downbeat like Hn. I & II parts (in Hn. III & IV parts); 

Tpt. II – bar rest added to clearly indicate Tpt. I solo 

144.  m. 263 – 264, Hn. II – slur added from beat 3 of m. 263 into downbeat of m. 264, because pitches change 

after consecutive quarter note Fs 

145.  m. 264, Gl. – crescendo added throughout measure like other parts (in Gl. part) 

146.  m. 267, Ob. I – voice 1 downbeat eighth notes added to clearly indicate unison (a 2. marking removed); 

Ob. II – slur added from downbeat note D to note F#, and not through beat 2 like Ob. I, because both the 
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second eighth note and quarter note on beat 2  in Ob. II are both note F#; Cl. I – voice 1 quarter note C 

added on beat 2 to clearly indicate unison; Cl. II – voice 2 downbeat eighth notes added to clearly indicate 

unison (a 2. marking removed) and voice 1 slur added to match voice 2 slur (in Cl. I part); Tpt. I & II – 

staccato markings added to all notes (in Tpt. I & II parts); Tpt. II – quarter rest added to downbeat to 

clearly indicate Tpt. I solo; Cb. – cresc.  added (in Cb. part) 

147.  m. 269, Hn. II – note A, not tied B (unclear in score, but note A in Hn. II part) 

148.  m. 269 – 270, Hp. – slurs added from downbeat to first eighth note of  beat 2 triplet and slurs added from 

second eighth note of beat 2 triplet through beat 3 in m. 269 and 270 (in Hp. part) 

149.  m. 270, Ob. I – voice 1 beat 2 eighth notes added to clearly indicate unison (a 2. marking removed); Tpt. II 

– voice 2 beat 2 eighth notes added to clearly indicate unison (a 2. marking removed) 

150.  m. 271, Fl. I – staccato markings removed from beat 3 eighth notes (not in Fl. I part); Ob. I – voice 1 beat 

2 eighth notes added to clearly indicate unison 

151.  m. 271 – 272, Tpt. II – voice 2 beat 2 eighth notes and beat 3 quarter note added to clearly indicate unison 

(a 2. marking removed)   

152.  m. 273, Ob. I, Cl. I & Tpt. I – p dynamic added to match Ob. II, Cl. II & Tpt. II parts (in Ob. I, Cl. I & Tpt. 

II parts) 

153.  m. 275 – 276, Fl. I – crescendo added from downbeat of m. 275 through m. 276 (in Fl. I part); Hp. – 

staccato markings added to eighth notes on beat 2 and 3 of m. 275 and eighth notes on downbeat of m. 276 

(in Hp. part) 

154.  m. 276 – 277, Fl. I – slur added from grace note C# to downbeat of m. 277 (in Fl. part) 

155.  m. 278, Fl. I and Cl. I & II – crescendo added throughout measure (in Fl. I and Cl. I & II parts); Hp. – 

eighth note F-natural added on beat 2, not F# in score (note F-natural in Hp. part and other parts)  

156.  m. 279, Hn. I – IV, staccato markings added to downbeat quarter notes ( in Hn. I – IV parts and other 

parts) 

157.  m. 280, Bsn. I & II, and Hn. I – IV – staccato markings included on downbeat quarter notes in Bsn. I & II 

and Hn. I – IV parts (not included in revised parts, because markings are unnecessary and not in other 

parts) 

158.  m. 286 – 287, Vc. – decrescendo added from downbeat of m. 286 through downbeat of m. 287 to match 

other string parts (in Vc. part) 

159.  m. 286 – poco ritardando added to top of score to match marking above string parts 

160.  m. 287 – 288, Cl. I & II and Bsn. I & II – decrescendo added from downbeat of m. 287 through downbeat 

of m. 288 to match other parts (in Cl. I & II and Bsn. I & II parts) 
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Allegro scherzando

Bal Masqué
for Orchestra, Op. 22

Flute I & II

Oboe I & II

Clarinet in A
I & II

Bassoon
I & II

Horn in F
I & II

Horn in F
III & IV

Trumpet in Bb
I & II

Glockenspiel

Timpani

Triangle

Harp

Violin I

Violin II

Viola

Violoncello

Contrabass


















 II.

f

           

 I.

f
       

 f


 


f

            


  
f

         

  
f
         


f


 


 


 


 


f

           

    


f

           

    

    

    


f

           


f

           


f

           


f

           


f

           
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Fl. I & II

Ob. I & II

Cl. I & II

Bsn. I & II

Hn. I & II

Hn. III & IV

Tpt. I & II

Glock.

Timp.

Tri.

Hp.

Vln. I

Vln. II

Vla.

Vc.

Cb.


















 f
I.

 
   

  



              

11


f

      


f

      


f

      


f


      


f



 

   


f



     

    


f

      

    

    

    


f

      


f

      


f

      


f

      


f

      

2
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Fl. I & II

Ob. I & II

Cl. I & II

Bsn. I & II

Hn. I & II

Hn. III & IV

Tpt. I & II

Glock.

Timp.

Tri.

Hp.

Vln. I

Vln. II

Vla.

Vc.

Cb.



















      

 


 

            

            

            

            

 
     

 


 

            

    

            

  
[ f ]

     

    

    

            
 


 

                 

                 

            

            

3
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Fl. I & II

Ob. I & II

Cl. I & II

Bsn. I & II

Hn. I & II

Hn. III & IV

Tpt. I & II

Glock.

Timp.

Tri.

Hp.

Vln. I

Vln. II

Vla.

Vc.

Cb.



















ff

    
  


ff

       


ff

       


ff


 


    


ff

       


ff
    

  


ff

       

    


ff

       


ff

   


   

    

    


ff


 


  

  


ff


 


     


ff


 


     


ff

       


ff

       

4
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Fl. I & II

Ob. I & II

Cl. I & II

Bsn. I & II

Hn. I & II

Hn. III & IV

Tpt. I & II

Glock.

Timp.

Tri.

Hp.

Vln. I

Vln. II

Vla.

Vc.

Cb.


















    

    

    

    

    

    

    

    


p
           

    

    

    

    
p
 

 
p

          

 
p

          

 
p

div.          


p

           

5
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Fl. I & II

Ob. I & II

Cl. I & II

Bsn. I & II

Hn. I & II

Hn. III & IV

Tpt. I & II

Glock.

Timp.

Tri.

Hp.

Vln. I

Vln. II

Vla.

Vc.

Cb.


















    

    

 
p
          

 p

p

    
       

  

    

    

    

    

            

    

    

    

          

             

            

            

            
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Fl. I & II

Ob. I & II

Cl. I & II

Bsn. I & II

Hn. I & II

Hn. III & IV

Tpt. I & II

Glock.

Timp.

Tri.

Hp.

Vln. I

Vln. II

Vla.

Vc.

Cb.


















     mf
I.

 

 p I.

  
[ p ]

      

 
mf
          

     
      

 
p
         

 
p
       

 

   
pp

   

    

         

    

    

    

        
p
 

           

           

            

            
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