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Elfrida	Andrée	
1841-1929	

Elfrida	Andrée	was	born	in	Visby,	Sweden	on	February	19,	1841.		She	and	her	two	siblings	were	given	their	
first	music	lessons	by	their	father,	who	was	a	physician	and	amateur	musician.		From	1855-1857	Andrée	
studied	organ	at	the	Royal	Academy	of	Music	in	Stockholm,	but	as	an	“external	student”	because	women	
were	not	allowed	to	officially	enroll	in	the	organ	classes.		In	1857	she	passed	the	organists’	examination,	but	
a	Swedish	law	forbidding	women	to	be	professional	organists	prevented	Andrée	from	initially	pursuing	a	
career	as	an	organist.		(The	law	was	based	on	Saint	Paul’s	edict	“women	must	be	silent	in	church.”)		Andrée	
and	her	father	fought	for	four	years	to	have	Parliament	change	the	law,	and	succeeded	in	1861.		From	1862-
1867	she	held	several	church	positions	in	Stockholm,	and	subsequently	worked	as	an	organist	and	music	
director	at	the	Göteborg	Cathedral	where	she	remained	for	the	rest	of	her	career.		Andrée	began	composing	
in	her	childhood;	she	studied	composition	privately	during	her	years	in	Stockholm,	and	in	1870	studied	with	
Niels	Gade	in	Copenhagen.		She	was	elected	to	the	Swedish	Academy	of	Music	in	1879.		Elfrida	Andrée	died	
in	Göteborg	on	January	11,	1929.		She	composed	over	100	works,	including:	
	
Solo	
Piano	Sonata,	A	major,	Opus	3.	Copenhagen:	Hansen,	1873.	
Tonbilder,		Opus	4,	solo	piano.	Copenhagen:	Hansen,	1874.	
Fem	Smarre	tonbilder,		Opus	7,	solo	piano.	Stockholm:	Huss	and	Berr,	1880.	
Organ	Symphony,	b	minor,	solo	organ.	London:	Augener,	1892.	
Organ	Symphony	#2,	with	wind	instruments,	1892;	arr.	of	Sonata	for	Piano	and	Violin,	Eb	major.	
Chamber	
Piano	Trio,	c	minor,	1860.	
String	Quartet,	A	major,	1861;	revised,	1908.		Bryn	Mawr:	Hildegard	Pub.	Co.,	2000.	
Piano	Quintet,	e	minor.		Stockholm:	A.	Hirsch,	1865.		Reprint,	Bryn	Mawr:	Hildegard	Pub.	Co.,	1996.	
Piano	Quartet,	a	minor,	1865.	
Tre	Romanser,	violin	and	piano,	date	of	#2	is	1871.	
Sonata	for	Violin	and	Piano,	Bb	major,	1872.		Bryn	Mawr:	Hildegard	Pub.	Co.,	2000.	
Sonata	for	Piano	and	Violin,	Eb	major,	1872.		Bryn	Mawr:	Hildegard	Pub.	Co.,	2000.	
Två	Romanser,	violin	and	piano.		Stockholm:	A.	Hirsch,	1884.		Bryn	Mawr:	Hildegard	Pub.	Co.,	1997.	
Piano	Trio,	g	minor.		Stockholm:	Musikaliska	Konstföreningen,	1887.		Reprint,	Bryn	Mawr:	Hildegard	Pub.	Co.,	1997.	
String	Quartet,	d	minor,	1887.	
Andante	Cantabile,	cello	and	organ	[n.d.]	Arr.,	cello	and	piano,	Bryn	Mawr:	Hildegard	Pub.	Co.,	1998.	
Orchestral	
Symphony	No.	1,	C	major,		1869.	
Concert-Ouverture,	D	major,	1873;	later	revised,	n.d.		Unpub.	edition:	Susan	Pickett,	1998.	
Symphony	#2,	A	minor,	1879.	
Opera	
Fritiofs	Saga,	1895.	
Choral	
Ur	Drömlif,	a	cappella	chorus.	Göteborg:	1882.	
Snöfrid,	soloists,	chorus,	and	orchestra.		Stockholm:	Musikaliska	Konstföreningen,	1884.	
Swedish	Mass	#1,	1902.		Vocal	score,	Copenhagen:	Nordisk	Musikforlag,	1907.	
Swedish	Mass	#2,	1903.	
Psalm	20,	chorus	and	piano,	1908.	
Psalm	56,	chorus	and	piano,	1910.	
	

Concert-Ouverture	
The	Concert-Ouverture	in	D	was	composed	in	1873	and	then	later	revised	(date	unknown);	both	manuscripts	
survive	at	the	Statens	Musikbibliotek	in	Stockholm.	The	only	known	performance	of	this	work	during	
Andrée’s	lifetime	was	in	Berlin	in	1888,	probably	conducted	by	Andrée	herself.	Herein	is	the	first	critical	
edition	of	the	composition.	It	enabled	the	Walla	Walla	Symphony	to	perform	it,	in	1998,	for	the	first	time	



after	languishing	in	an	archive	for	over	100	years.	Other	performances	occurred	in	1999	with	the	Swedish	
Radio	Orchestra	and	2014	with	the	Baltimore	Symphony	Orchestra.	
	

Sources	
Both	the	original	version	and	Andrée’s	revised	version	were	sources	for	this	edition,	with	strong	preference	
given	to	the	revised	version.	In	both	manuscripts,	Andrée	crossed	out	some	measures,	and	then	apparently	
erased	some	of	the	cross-outs.	In	the	revised	version,	it	appears	that	Andrée	crossed	out	measures	19-26,	
then	changed	her	mind.	Andrée’s	intent	with	the	crossed	out	measures	is	not	entirely	clear,	thus	the	editor	
used	musical	continuity,	more	than	any	other	factor,	to	sort	through	the	conundrum.	In	this	edition,	
measures	19-22	of	the	revised	version	are	retained,	and	measures	23-26	are	cut.	Andrée’s	first	version	of	
the	composition	is	markedly	different	in	places	than	the	revised	version,	but	sections	that	were	the	same	or	
similar	provided	useful	information.	
	

General	Comments	
This	score	is	in	C.	Originally	the	horns	and	trumpets	were	in	D.	Andrée	often	placed	cresc.	symbols	above	an	
instrumental	staff	in	the	wind	parts,	even	when	both	winds	are	playing;	these	are	interpreted	as	applying	to	
both	wind	parts.	In	the	string	parts,	a	cresc.	symbol	above	a	staff	usually	applies	only	to	the	upper	line	of	a	
divisi.	Cautionary	accidentals	are	not	editorial	unless	specified	in	the	critical	notes.	In	the	winds,	“a1”	is	
substituted,	on	occasion,	for	rests;	“a2”	is	substituted	on	occasion	for	double	stems.	
	
Note	to	the	conductor:	I	first	engraved	this	in	the	1990s	with	Encore	software.	Then,	in	2014,	when	the	
Baltimore	Symphony	wanted	the	edition,	I	opened	the	very	old	file	with	the	updated	Encore	program	and	
found	that	although	it	allowed	me	to	make	revisions,	it	would	neither	print	nor	save	as	PDF.	I	was	faced	with	
the	prospect	of	completely	redoing	the	project	in	Finale	or	leaving	the	edition	a	little	less	visually	polished	in	
terms	of	lengths	of	stems	and	spacing	than	ideal.	I	chose	the	latter	so	that	I	could	move	forward	with	my	
many	other	projects.		
	

Critical	Notes	
The	notes	below	describe	problems	found	in	the	revised	autograph	manuscript	(Ms.	2).	Measure	numbers	
apply	to	that	manuscript,	but	the	four	measures	that	were	omitted	herein	are	not	counted.	
	
The	following	abbreviations	apply:	M(m).	=	measure(s);	Ms.	1	=	manuscript	1	(early	version);	Ms.	2	=	
manuscript	2	(revised	version);	Picc.	=	piccolo;	Fl.	=	flute;	Ob.	=	oboe;	Cl.	=	clarinet;	Bn.	=	bassoon;	Hn.	=	
horn;	Tpt.	=	trumpet;	Tbn.	=	trombone;	Timp.	=	timpani;	Vn.	=	violin;	Va.	=	viola;	Vc.	=	cello;	Db.	=	string	
bass.	
	
M.	6,	tbn.	2,	slur	not	in	either	ms.,	but	present	in	the	hn.	M.	8,	ob.	&	bsn,	mf	only	in	ms.	1.	M.	8,	vn.	1	&	2,	fp	
only	in	ms.	1.	M.	8,	va.,	mf		only	in	ms	1.	Mm.	10-11,	va.	(bottom),	slur	only	in	ms.	1.	Mm.	11-12,	hn.,	slur	
between	measures	in	ms.	2	omitted.	M.	12,	va.	(bottom),	vc.,	db.,	rhythm	in	ms.	2	dotted	quarter	then	
eighth,	whereas	rhythm	in	ms.	1	as	shown.	M.	22,	vn.	2,	decresc.	only	in	ms.	1.	M.	26,	vn.	1,	editorial	
cautionary	accidental.	M.	27,	bsn.	1	&	2	and	tbn.	3,	cautionary	F-sharp	removed.	M.	29,	vn.	2,	last	slur	only	
in	ms.	1.	M.	20,	vn.	2,	last	slur	only	in	ms	1.	M.	22,	molto	stringendo	only	in	ms.	1.	M.	32,	vn.	1,	natural-sign	
is	editorial.	Mm.	34-35,	decrescendo	symbols	not	coordinated	in	either	ms.	M.	38,	a	tempo	only	in	ms.	1.	
Mm.	41-42,	hn.,	tie	between	measures	in	ms.	1,	but	not	present	in	solo	vc.	in	ms.	1,	and	not	found	at	all	in	
ms.	2.	M.	43,	rit.	only	in	ms.	1.	M.	50,	vn.	2	&	va.,	only	second	staccato	present	in	either	ms.	Mm.	56-60,	vn.	
2	&	va.,	bowings	from	ms	1.	M.	65,	hn.	&	tpt.,	dynamics	and	accent	marks	from	ms.	1.	Mm.	66-67,	tpt.	1	&	2,	
tie	only	in	ms.	1.	M.	77,	fl.	&	bsn.,	possibly	a	slur	beats	2-4	in	ms.	2,	but	not	in	ms.	1;	omitted	owing	to	
nature	of	string	parts.	Mm.	77-78,	ob.	&	cl.,	ties	&	slurs	only	in	ms.	1.	M.	78,	bsn.	1,	cresc.	only	in	ms.	1.	Mm.	
81-82,	bsn.	2,	slur	only	in	ms.	1.	M.	86,	ob.	1,	natural-sign	on	C	only	in	ms.	1.	M.	94,	ob.,	dynamic	only	in	ms.	



1.	M.	101,	vc.	(lower)	&	db,	slurs	only	in	ms.	1.	M.	104,	vc.	(lower)	&	db.,	slur	only	in	ms.	1.	Mm.	105-106,	
va.,	slur	only	in	ms.	1.	M.	112,	vn.	2	&	va.,	unnecessary	bowing	discrepancy–vn.	2	slurred	entire	measure,	
editorially	changed	to	match	va.	M.	113,	va.,	first	two	beats	slurred	in	both	mss.,	technically	awkward.	M.	
114,	vc.	&	db,	bowing	only	in	ms.	1.	M.	114,	cl.	2,	first	pitch	in	ms.	2	(for	cl.	in	A)	is	concert	G-double-sharp;	
changed	to	concert	G-sharp;	in	ms.	1	the	clarinets	have	rests.	M.	117,	vn.	1	&	vn.	2,	beats	2	&	3	slurred	
together	in	ms.	2;	opted	for	ms.	1	slurs	for	technical	ease.	M.	119,	hn,	dim.	in	ms.	1,	cl.	dim.	in	ms.	2,	no	
other	dynamics	in	other	instruments,	so	chose	to	omit	all	dynamics.	M.	122,	vc.	(bottom)	&	db.,	slur	only	in	
ms.	1.	M.	123,	vn.	1,	slurs	from	ms.	1;	ms.	2	has	slurs	between	beats	1/2	&	3/4.	M.	124,	strings,	dim.	inferred	
in	ms.	1.	M.	128,	vn.	1,	mf	only	in	ms.	1,	editorially	added	to	fl.	1.	M.	128,	vc.	&	db,	slur	only	in	ms.	1.	M.	130,	
bsn.	&	hn.,	dim.	in	ms.	2	eliminated.	M.	136,	fl.	2,	slurring	from	ms.	1.	M.	139,	cl.	1,	last	cautionary	accidental	
not	in	ms.	M.	142,	vn.	1	&	vn.	2,	cautionary	accidental	not	in	ms.	M.	143,	vn.	1	&	2,	slur	only	in	ms.	1.	M.	
161,	cl.	1	&	2,	first	two	pitches	in	ms.	2	are	concert	G;	they	are	concert	G-flat	in	ms.	1.	M.	164.,	bsn.,	
cautionary	accidental	not	in	either	ms.	Mm.	170-171,	vc.	(bottom),	tie	only	in	ms.	1.	M.	172,	vc.	(upper),	mf	
only	in	ms.	1.	M.	177,	vn.	2,	cautionary	accidental	is	editorial.	M.	187,	vc.,	slur	only	in	ms.	1.	M.	192,	ob.	1,	
trb.	2,	flat	sign	not	in	either	ms.	M.	193,	trb.	1,	beat	1,	flat	sign	only	in	ms.	1.	M.	200,	fl.,	mf	only	in	ms.	1	&	
ms.	2	has	dim.	at	end	of	measure.	M.	200,	bsn.,	hn.,	vc.,	&	db.,	cresc.	only	in	ms.	1.	M.	201,	strings,	dim.	only	
in	ms.	1	and	only	in	vn.	1	&	2.	M.	202,	vn.	2,	va.,	vc.,	db.,	p	only	in	ms.	1.	M.	212,	ob.,	mf	only	in	ms.	1.	M.	
212,	tpt.,	cresc.	only	in	ms.	1.	M.	223,	vc.	&	db.,	ff	only	in	ms.	1.	Mm.	224-230,	vn.	2,	slurs	only	in	ms.	1.	Mm.	
223-230,	va.,	slurs	only	in	ms.	1.	M.	232,	vn.	2	&	va.,	last	slur	only	in	ms.	1.	Mm.	233-234,	cresc.	in	varying	
places	in	the	two	mss.;	poco	a	poco	cresc.	in	ms.	2,	m.	233,	in	bsn.	only.	Mm.	233-236,	all	mf	and	f	are	only	in	
ms.	1.	M.	239,	vn.	2,	slur	only	in	ms.	1.	M.	241,	vc.	&	db.,	cautionary	accidental	is	editorial.	M.	250,	strings,	p	
only	in	ms.	1.	M.	258,	cl.,	dim.	only	in	ms.	1.	M.	267,	vn.	1,	dim.	only	in	ms.	1.	Mm.	273-274,	db.,	slurs	only	in	
ms.	1.	M.	279,	vc.	(upper),	pitches	are	F-sharp,	D,	F-sharp	in	Ms.	2,	but	as	shown	in	ms.	1.	M.	284,	vn.	2,	last	
two	beats	originally	slurred	&	vc.	&	db.,	slurs	only	in	ms.	1.	Mm.	286-287,	bsn.	2	&	hn.	1,	slur	only	in	ms.	1.	
M.	288,	hn.	2,	slur	only	in	ms.	1.	M.	291-292,	bsn.	1,	tie	only	in	ms.	1.	M.	292,	hn.	2,	B-flat	in	ms.	2,	B-natural	
in	ms.	1.	M.	292,	vn.	2,	natural	only	in	ms.	1.	M.	295-296,	dim.	&	p	only	in	ms.	1.	M.	302,	ob.	&	cl.,	slur	only	
in	ms.	1.	M.	306,	cl.,	dim.	only	in	ms.	1.	Mm.	327	&	327,	vc.	&	db.,	sharp	sign	on	second	pitch	of	each	
measure	only	in	ms.	1.	M.	328,	timp.,	f	only	in	ms.	1.	M.	329,	cl.,	sharp	on	second	pitch	only	in	ms.	1.	M.	335,	
hn.,	tpt.,	tbn.,	cresc.	only	in	ms.	1.	
	
	
	
	
Dr.	Susan	Pickett	
Catharine	Chism	Professor	of	Music	
Whitman	College	
Walla	Walla,	WA	
picketse@whitman.edu	



 
 
 

Instrumentation 
 
 

2 Flutes 
2 Oboes 
2 Clarinets in A 
2 Bassoons 
 
2 Horns in F 
2 Trumpets in Bb (Optional in D) 
2 Trombones 
Bass Trombone 
 
Timpani 
 
Strings 
 
 
 

Duration ca. 11 minutes 
 
 














